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Dear Conference Part ic ipants,                 

We warmly welcome you to Konstanz and our internat i-
onal  conference on “Taking Sides – Theories,  Pract ices, 
Cultures of  Part ic ipat ion in Dissent”. 
 
During the event,  we wil l  explore di f ferent perspect i-
ves on dissent,  while understanding pract ices,  cultu-
res and theories of  resistance,  dispute and opposit ion 
as inherently  part ic ipat ive.  The concept of  s ide-taking 
wil l  hence be invest igated in di f ferent facets.  Firstly, 
as assuming a posit ion/opinion in opposit ion to ano-
ther or even the aff i l iat ion with a cause or unpopular 
standpoint .  Secondly,  in a play on words,  thinking about 
s ide-taking also includes the taking of  s i tes as a man-
ner of  protest ,  occupation,  appropriat ion or acquisit ion. 
Thirdly,  taking a side implies an act ive decision,  rather 
than a circumstantial  factor,  that  involves subjects’  po-
sit ions as well  as their  subject i f icat ion as such.
We are looking forward to the next  days with inspir ing 
talks from our keynote speakers and product ive work-
shops on the topics of  Queer Thinking,  Decoloniz ing 
Knowledge,  Media Act iv ism and Theories of  Crit ique.  We 
are convinced our jo ined discussions wil l  further our 
understanding of  contemporary issues,  recent protests 
and movements,  art ist ic  subversion and dissent,  onl ine 
act iv ism as well  as historic developments and elemen-
tal  theories of  dissent.

We wish you al l  a  pleasant and successful  conference  

Elke Bippus,  Sebast ian Dieterich,   Anne Ganzert  and 
Isabell  Otto with the research group “Media and  
Part ic ipat ion”
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Athena Athanasiou
[Athens]
18:00 – 19:00

Keynotes

Dinner at  the 
venue
19:30 

Emma Perez  
[Tucson] 
09:00 – 10:00 

Keynotes 

Gabriel la Coleman 
[Montreal] 
10:15 – 11:15

Judith Revel  
[Paris] 
11:45 – 12:45

Queer Thinking 
with  
A.  Athanasiou &
Jul ia Bee

Parallel  Workshops 

led by 
Isabell  Otto

Decolonizing Knowledge  
with 
E.  Perez & 
Sebast ian Dieterich

Lunch 
12:45 – 14:30

28.06.2018

29.06.2018

14:30

ECRs 
Kamran Behrouz
Nadine Hartmann
Lisa Andergassen

led by 
Elke Bippus

ECRs 
Sophie Vögele
Nina Bandi
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Performance Lecture 
by ‚Geheimagentur‘ 
10:00 – 11:00

Final  Discussion 
with al l  part ic ipants 
11:30 – 12:30

Dinner 
17:00 

End of  the
Conference

Media Activism 
with  
G.  Coleman &
Christoph Brunner

led by 
Anne Ganzert

Theories of  Crit ique  
with 
J.Revel  & 
Roberto Nigro

ECRs 
Louise Haitz 
Jul ia Ihls

led by 
Erich Hörl

ECRs 
Michel  Schreiber 
Mathias Denecke 
Lena Götz 
Jonas Kellermeyer

14:30

30.06.2018
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venue:
Hedicke’s Terracotta
Luisenstraße 9
78464 Konstanz
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Taking sides raises the quest ions of  how bodies come 
to inhabit  and material ize space,  who is  f ight ing 
whom and why,  whose side are we on,  what other si-
des are put aside or left  out ,  from which place and 
in which epistemic and pol i t ical  framework we take 
sides.  In other words,  taking sides involves becoming 
situated in space and t ime through the collect ive work 
of  always f iguring out what’s at  stake.  In this paper, 
I  wi l l  take the opportunity  of  theoriz ing the quest ion 
of  taking sides to think again about cr i t ique and cri-
t ical  theory.  My wager is  to propel  a ref lect ion on the 
quest ion of  what cr i t ical  theory can do in these t imes 
of  ongoing crises.  Crit ical i ty  involves the ex-centr ic 
and dispossessed structure of  the subject  v is-à-vis 
the condit ions of  i ts  emergence,  which has thorough-
going implicat ions for s i tuated epistemologies and re-
sistances-to-come. And so I  ask:  how can we rethink 
the pol i t ical  implicat ions of  cr is is/cr i t ique/cri t ical i ty 
in instat ing a possibi l i ty  for decolonial ,  counter-nat i-
onal ist ,  feminist/queer,  ant i-fascist  social  and pol i t i-
cal  l i fe  in our t imes.

Athena Athanasiou is  Professor of  Social  Anthropolo-
gy and Gender Theory at  Panteion University  of  Social 
and Pol i t ical  Sciences,  Greece.  She has been a fel low 
at  the Center for the Study of  Social  Dif ference,  at 
Columbia University.  She is  a member of  the editorial 
advisory board of  the journals Crit ical  Times and Fe-
minist  Formations.  Recent books:  Agonist ic  Mourning: 
Pol i t ical  Dissidence and the Women in Black (Edin-
burgh UP, 2017);  Li fe at  the Limit:  Essays on Gender, 
Body and Biopol i t ics (Athens,  2007);  Cris is as a ‘State 
of  Exception’  (Athens,  2012) .

Athena Athanasiou 

Taking sides,  or what  
crit ical  theory can (st i l l )  do
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The abi l i ty  and the r ight  to take a side_site is  distr i-
buted very di f ferently  among the social  world.  In our 
professional  careers taking a side_site is  a pract ice 
of  writ ing:  We art iculate a place we inhabit ,  often a 
posit ion in our work without naming i t ,  often without 
perceiv ing this act  consciously.  Taking a side_site is 
speaking_writ ing ( from) a si te_side.  I t  is  an act  of 
gendered and gendering speech as i t  is  a social  one 
(among many others) .
I t  seems to me to be a pressing issue in recent femi-
nist  theory as well  as in STS to take part ial  perspec-
t ives and make the place v is ible where one speaks 
from. This cr i t ique art iculates at  the same t ime the 
necessity  of  integrat ing the place and the posit ion 
one speaks from. One does not  speak from nowhere 
but art iculates always a social  posit ion,  a positon in 
a social  mil ieu.  In Academia these discursive power 
relat ions are also gate keepers for the product ion 
of  knowledge.  Taking a side is  also what is  expected 
from our professional  pract ice as scholars.  In this 
we create si tes,  habitats of  thinking and discussing. 
How can we take a side_site without occupying i t  as 
colonizers? How can we think of  social  posit ions wi-
thout taking them as eternal ,  unchangeable or wor-
se:  reproducing the very power relat ions we want to 
analyze? I  propose to think about the immanence of 
cr i t ique in relat ion to processes of  taking a side_site 
as a pol i t ical  pract ice in our own writ ing.  In combi-
ning queer,  feminist  and social  theory I  ask myself 
how can we art iculate a social  and gendered place 
without f ix ing i t  by reproducing the exist ing power 
relat ions? How can we share part ial  perspect ives wi-
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Writ ing through the Mil ieu:  Social  Mobil i ty  and 
Feminist  Crit ique as Existential  Practices

Julia Bee 
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thout denying the social  world to speak up when we speak,  in our 
speaking? In my thesis,  I  turned to micropol i t ics,  performing my 
own writ ing as a feminist  pract ice of  desire and writ ing myself 
into what is  tradit ionally  cal led analysis.  In recent years,  I  became 
more and more interested in methods as a creat ive mode of  exis-
tence in media theory. 
Writ ing can become an existent ial  terr i tory.  “A cr i t ical  thinking 
f inds hold in i tself ”  (153)  Didier Eribon writes in Principes d’une 
pensée cri t ique (2016)  about writ ing as a technique of  emanci-
pat ion.  How can a cr i t ical  thinking today become a hold,  an inf-
rastructure of  existence without denying the fundamental  social 
ontology,  i .e .  relat ional i ty  that  Judith Butler as well  as Butler and 
Athena Athanasiou brought forth in their  recent publ icat ions? How 
can we construct  methods of  social  immanence in our pract ice 
as researchers and teachers giv ing hold and consistency to one’s 
upspeaking and protest  without once again foregrounding the 
autonomy of  the subject? That also involves taking a posit ion in 
which I  see the danger of  spl i t t ing up into indiv idual  strong sub-
jects that  already have a posit ion.  In Butlers and Athanasious Dis-
possession:  The Performative in the pol i t ical  (2013)  i t  is  precisely 
this struggle of  bui lding up a movement neither being rooted in 
a strong subject  nor in the unity  of  same subjects but in hetero-
geneity  and in the insight of  being constructed by others,  made 
by various forces,  and speaking as an interpellated subject  in an 
always already exist ing discourse.   Donna Haraway ( in:  “Situated 
Knowledges:  The Science Quest ion in Feminism and the Priv i lege 
of  Part ial  Perspect ive”,  1988)  and Didier Eribon,  two thinkers spe-
aking from very di f ferent genealogies,  places and tradit ions,  both 
underl ine the importance of  s i tuated knowledge and a voice that  is 
s i tuated and not speaking from a universal ist  point  of  v iew (often 
the white,  male,  heterosexual ,  bourgeois point  of  v iew).  In their 
very di f ferent yet  connectable ways,  Eribon and Haraway speak to 



the point  of  the relat ion of  the product ion of  knowledge and pla-
ce-making.  In Eribon I  understand situatedness as being a method 
( technique)  of  what could be termed “writ ing of  social  immanen-
ce” and through which he writes (about)  his mil ieu and biogra-
phy without taking i t  s imply as an example of  oppression but as a 
complex scene in which he is  involved and which const i tuted him. 
Here,  theory and experience are sides of  a complex and ongoing 
dialogue.  The si te becomes a side of  writ ing par le mil ieu.
Thinking through the mil ieu is  how Isabelle Stengers describes 
scient i f ic  pract ices by which she does not  only  mean the social 
but  the non/human mil ieu.  Based on thinking though the mil ieu 
writ ing through the mil ieu is  a technique combining queer and 
class movement in Eribon.  For him the place of  chi ldhood,  Reims, 
did not  faci l i tate a mil ieu he could exist  in and he had to leave 
this place to survive. 1 As a gay man his social  mil ieu forced him 
into denial  and f l ight.  This writ ing about the past  is  also directed 
towards the future since i t  enables him to take a posit ion and a 
side_site of  art iculat ion:  a technique of  existence as a mode of 
immanent cr i t ique.2 In his semi-biographical  and semi-theoret ical 
books he starts his analysis with a s i tuat ion and a place and this 
leads him to his l i fe  today.  Al l  his writ ing is  a movement back and 
forth in between place and t ime,  Paris,  Amiens and Reims,  a cons-
tant struggle for a posit ion and a side of  art iculat ion.  He is  writ ing 
himself  in and out of  his chi ldhood mil ieu.  He is  writ ing himself 
from a precarious side_site,  a posit ion of  being hurt  and of  exis-
tent ial  vulnerabi l i ty.
Writ ing in and with vulnerabi l i ty  is  an existent ial  technique.  Eribon 
starts with his family  foremost his mother and his grandmothers 
l iv ing and working condit ions.  By doing this he repeatedly writes 
about (subject ive)  l ived experience as a start ing point  for (object i-
ve)  power analysis.  Rooted in the social  world
and the everyday l i fe  as a s ide_site of  constant struggle he reports 
scenes of  power from school ,  the factory,  and the ret irement home 
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in which his mother l ived in her last  years.  During his career as 
a scholar and author i t  was his class background that  caused his 
painful  shame not his homosexual i ty  he stated in various inter-
views.  This is  also what can be termed “writ ing shame”:  In his 
latest  book Principes d’une pensée cri t ique” (2016)  the affect  of 
shame caused by his class background st imulates and modulates 
posit ions of  cr i t ique.  Crit ique does not  start  from a detached and 
distanced analysis,  but  with one’s affect ive existence in the social 
world:  A feel ing that  makes the si te of  existence felt .
Writ ing one’s place (s i te)  is  a feminist  pract ice in the f irst  place 
and Eribon situates himself  in this tradit ion.  Obviously,  this is  a 
strategy of  undoing the boundary in between the private and the 
pol i t ical :  Today,  the pol i t izat ion of  one’s own biography could even 
be a si te of  experimentat ion to resist  neol iberal
forces of  indiv idual izat ion.
Eribons self-analyt ics are never just  object ive and neutral  self-ra-
t ional izat ions enabl ing a mascul inist  selfcreat ion.
They are creat ive and emancipatory pract ices,  as he underl ines: 
Writ ing a self-analysis is  a pract ice,  which radically  thinks th-
rough one’s social  make up without reproducing i ts  underly ing dy-
namics of  self-determinism. Addit ionally,  the self-analysis is  also 
a precarious form of  resistance against  the neol iberal  regime of 
self- improvement and ident i ty  management. 3 I t  could be related to 
what Judith Butler famously wrote in Gender Trouble in the begin-
ning of  the 90s about the subject  of  feminism never const i tuted on 
sameness and ident i ty  as i ts  bases,  but  on di f ference and hetero-
geneity. 4

What does i t  mean to speak and write one’s place into one’s rese-
arch making i t  perceivable as si te of  precariousness and as si te 
of  cont ingency? How to create a s ide_site for the new to happen, 
a s i te_side to evolve? How does writ ing a si te into one’s work 
can funct ion as an emancipatory pract ice? How does writ ing a 
side_site change our pract ice as scholars without ending up in 



self-confessions and privat iz ing the pol i t ical  instead of  the other 
way around? How can we mobil ize the process of  taking a side as 
process of  struggle,  that  does not  only  rat ional ize and reflect ,  but 
mobil izes pol i t ical  af fects and that  is  deeply related to places and 
situat ions (=sites)  we speak from? How can we invent existent ial 
modes of  placespeaking,
t ime-writ ing that  create collect ive si tes_sides of  social 
change?

1 In Bourdieu,  the concept of  habitus is  developed in relat ion to space and t ime: In   
   the colonial  s i tuat ion Bourdieu f irst  introduced his not ion of  a habitus that  
   cannot actual ize i tself  in relat ion to space and place any more since French  
   colonial ism destroyed the subjects mil ieu fundamentally.  Pierre Bourdieu:  Alge 
   r ische Skizzen.  Aus dem Französischen von Andreas Pfeuffer,  Achim Russer,  
   Bernd Schwibs u.  a.  Frankfurt  am Main 2010.
2  For the discussion of  immanent cr i t ique see Brian Massumi:  “On Crit ique.”  Inf le 
   x ions 4,  “Transversal  Fields of  Experience” (December 2010) .  337-340.
3 The German t i t le of  Butlers/Athanasious Dispossession expresses this more cle 
   arly  than the Engl ish one:  Die Macht der Unterdrückten.  Aus dem Engl ischen von    
   Thomas Atzert .  Zürich,  Berl in 2014.
4 And as Eribon writes very s imilar to Butler today:  I t  is  the assembly i tself ,  that  is  
  contested in today’s pol i t ics on the streets.  Eribon obviously  writes from a di f 
  ferent conceptual  background than Butler but in La quest ion gay as well  as in  
  Retour à Reims and La sociète comme verdict  (2013)  there is  an insistence on the  
  performative act  of  assembly in contrast  to a pol i t ics of  representat ion of  already    
  exist ing subjects l ike Butler does in Notes toward a performative theory of  as 
  sembly (2015) .This might seem a dangerous point  of  comparison since Eribon ba 
  ses his writ ing on a cr i t ique of  psychoanalysis,  which is  key for Butlers writ ing  
  and understanding of  precariousness.
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Jul ia Bee is  assistant professor for image theory at  Bauhaus Uni-
versity  Weimar.  She works on perception and desire,  gender media 
theory,  v isual  anthropology and image based research pract ices. 
Recent publ icat ions:  „Erfahrungsbilder und Fabulat ionen.  Im Ar-
chiv  der Visuellen Anthropology“,  in:  Lena Stölzl/Vrääth Öhner 
(Hg.) :  Sichtbar-machen.  Pol i t iken des Dokumentarischen.  Berl in: 
Vorwerk 8 2017,  ( transl . :  „Experience-Images and Fabulat ion.  In 
the Archive of  Visual  Anthropology“,  in:  Lena Stölzl/Vrääth Öh-
ner:  Making Visible.  Pol i t ics of  the Documentary,  Berl in Vorwerk 
8, ) ;  „ ‚Die Welt  spielt ‘ .  Spiel ,  Animation und Wahrnehmung“,  in: 
Astr id Deuber-Mankowsky/Reinhold Görl ing (Hg.) :  Denkweisen 
des Spiels,  Berl in/Wien:  Turia und Kant 2017 („The World Plays. 
Play,  Animation and Perception“,  in:  Astr id Deuber-Mankowsky/
Reinhold Görl ing:  Modes of  Thinking Play) ;  „Dramatisierungen des 
Anfangens.  Die Intros von Homeland,  True Blood und True Detec-
t ive.“  („Dramatizat ion of  Beginning.  The Intros of  Homeland,  True 
Blood and True Detect ive”,  in:  Gerko Egert/Adam Czirak (Hg.) : 
Dramaturgien des Anfangens,  Berl in:  Neofel is  2015;  „Gewalt ,  Be-
gehren Dif ferenz.  Zu einer Pol i t ik  der Wahrnehmung“ („Violence, 
Desire,  Dif ference.  Toward a Pol i t ics of  Perception“) ,  in:  Jochem 
Kotthaus (Hg.) :  Sexuelle Gewalt  im Fi lm, Weinheim/Basel:  Bertz& 
Fischer 2015.

12



13

We apparently  l ive in the t ime of  digital  disrupture.  A 
not ion born out of  the merging of  mathematical  “ob-
ject iv i ty” ,  the equal izat ion of  computers and brains 
and utopian dreams of  equal i ty  and user-agency,  as 
well  as dystopian v is ions of  control  loss,  AI  “on the 
lose” and the disappearing of  a hapt ical  perceivable 
world.  This div is ion gave way for a part icular discour-
se about the material  and the immaterial ,  which is 
pi t t ing the dumpy,  stubborn material i ty  of  the analog, 
against  the airy,  f lexible immaterial i ty  of  the digital .  A 
div is ion,  which counterparts were later attr ibuted with 
opposit ional  not ions l ike the old and the new, the irra-
t ional  and the rat ional ,  body and mind,  hardware and 
software,  as well  as the real  and the “mediated”. 
These contiguit ies had a part icularly  strong impact on 
photography theory,  s ince the not ion of  a direct  (cau-
sal)  relat ionship of  the depict ing medium with the de-
picted object  (and therefore mediat ing the “real”)  fal ls 
within photography’s remit .  So much so that  the cha-
racterist ic  closely  t ied to the photographic truth claim 
has become a dist inguishing term of  i ts  own 
:  The index – as a trace left  behind by the photogra-
phed object  on a material  surface – serves as the dis-
t inguishing feature,  which not  only  div ides the history 
of  photography in pre and post-digital ,  but  helped ce-
menting the analog-digital-div ide i tself.
In  my current research I  am describing the announce-
ment of  the “post-photographic era” in the early  1990s 
as a discoursive event,  which has funct ioned (and st i l l 
does)  as a marker of  the asserted gap between the 
analog and the digital .  By looking at  the reflect ions 
on the changed status of  photography’s truth claim I 
am describing the “post-photographic” as an example 
for a specif ic  discourse which has i ts  or igins in early 
cybernet ic def init ions of  the “analog” and the “digital” 
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and natural izes ontological  implementat ions which are shaping 
the understanding of  our current digital  culture.

My interest  in the workshop is  therefore twofold.  Firstly,  I  am very 
interested in discussing understandings of  knowledge making by 
taking a posit ion/counterposit ion,  br inging about meaning through 
demarcat ion.  And secondly,  I  am hoping to tackle the quest ion of 
how dissent can be possible within a medial  disposit ive (aka the 
internet and internet of  things) ,  which part ic ipat ive aspects have 
not  del ivered freedom but control  and paranoia. 
My research fol lows in a tradit ion which quest ions the possibi l i ty 
of  taking an external  posit ion,  and I  do share the idea that  cr i t ique 
is  only  possible „from within“ by  ref lect ing „ i ts  s i tuat ion,  ‘ecolo-
gies of  pract ices’  and part ial i ty.“  (et .  Judith Revel)

L i s a  A n d e rg a s s e n  i s  a n  a c a d e m i c  re s e a rc h e r  a n d  w r i t e r 
b a s e d  i n  B e r l i n .  H e r  re s e a rc h  f o c u s e s  o n  t h e  re l a t i o n s h i p 
b e t w e e n  p h o t o g r a p h y  a n d  t h e  d i g i t a l  a n d  a n d  P o r n  S t u d i e s . 
S h e  w a s  a  m e m b e r  o f  t h e  t h e  D F G  R e s e a rc h  Tr a i n i n g  C e n -
t re  V i s i b i l i t y  a n d  V i s u a l i s a t i o n  –  H y b r i d  Fo r m s  o f  P i c t o r i a l 
K n o w le d g e  a t  U n i v e r s i t y  o f  P o t s d a m  a n d  h a s  c o - e d i t e d  “ N e u e 
P e r s p e k t i v e n  a u f  P o r n o g r a f i e  u n d  G e s e l l s c h a f t ”  ( p u b l i s h e d 
i n  2 0 1 4  w i t h  B e r z  &  F i s c h e r )  a n d  „ R a u m d e u t u n g .  Z u r  W i e d e r -
k e h r  d e s  3 D - F i l m s “  ( p u b l i s h e d  i n  2 0 1 2  w i t h  t r a n s c r i p t ) .  S h e 
t e a c h e s  c l a s s e s  o n  p o r n  s t u d i e s  a n d  p h o t o g r a p h y  t h e o r y  a t 
P o t s d a m  U n i v e r s i t y  a n d  U n i v e r s i t y  o f  A p p l i e d  S c i e n c e s  P o t s -
d a m .



Feminism has reached a new vis ibi l i ty  in publ ic  dis-
courses which are decidedly shaped by media-specif ic 
forms of  avowal and confession – culminat ing in the 
ult imate density  and terseness of  #metoo,  a formula 
which is  at  once universal  and singular.  This act iv ism 
can be placed within a feminist  tradit ion,  which origi-
nates in pract ices of  the 1960s and 1970s,  in consci-
ousness-raising groups,  as well  as in radical  art ist ic 
pract ices.  
I  am interested in asking whether the staging of  fema-
le sol idarity  and feminist  mobil izat ion in this dramati-
cally  pointed yet  ult imately  reduced gesture of  avowal 
serves as evidence of  empir ical  foundation,  as attesta-
t ion of  authentic knowledge or absolute credibi l i ty,  or 
even as a code for an ident i ty  pol i t ics.  
While Michel  Foucault  famously places the confession 
within the discourse of  truth and sexual i ty  and accu-
ses psychoanalysis of  perpetuat ing this discourse in a 
“mandatory product ion of  confessions,”  Jacques Lacan 
claims that  what happens in the “talking cure” brings 
about a kind of  jouissance which can never be “forced” 
into taking place and makes us “feel  the weight of  our 
speech.”  While for Foucault  confession,  even as an 
act  of  “tel l ing one’s own story” is  an “obl igatory act 
of  speech,”  an “ imperious compulsion,”  Lacan insists 
that  there is  an unbridgeable gap between knowledge 
and truth in language.  The act  of  speaking produces 
knowledge but language at  the same t ime poses an 
impossible ambit ion of  knowledge for truth.  
I  am interested in examining the implic i t  promise of 
feminist  pract ices of  “speaking up” with these two po-
sit ions in mind.  I  would highly appreciate to discuss 
my reading of  feminist  pract ices of  dissent in the con-
text  of  this conference.  Athena Athanasiou’s work
(especial ly  her edited volume on the phi losophy of 
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Luce Ir igaray)  has been very helpful  for my research.  I  bel ieve that 
my project  would qual i fy  as a thinking of  “the body as pol i t ical  in-
stance,”  specif ical ly  the gendered body. 

N a d i n e  H a r t m a n n  i s  c u r re n t ly  f i n i s h i n g  h e r  P h d  t h e s i s  i n 
a e s t h e t i c s  o n  t h e  t o p i c  ‘ T h i n k i n g  L i k e  a  G i r l ’  –  T h i n k i n g  t h e 
G i r l :  F i g u r a t i o n ,  P h i l o s o p h y,  S e x u a l  D i f f e re n c e  a t  t h e  B a u -
h a u s  U n i v e r s i t ä t  We i m a r.  S h e  i s  a  m e m b e r  o f  t h e  D F G N e t z -
w e r k  A n d e re s  W i s s e n  a n d  h a s  t a u g h t  a r t  a n d  d e s i g n  t h e o r y 
a t  U n i v e r s i t ä t  P o t s d a m ,  B a u h a u s - U n i v e r s i t ä t  We i m a r,  a n d  t h e 
B e r l i n  U n i v e r s i t y  o f  t h e  A r t s .  S h e  h a s  p u b l i s h e d  s e v e r a l  a r -
t i c le s  o n  t h e  t h e o re t i c a l  w o r k s  o f  G e o rg e s  B a t a i l l e  a s  w e l l  a s 
o n  Fre u d  a n d  L a c a n .  H e r  c u r re n t  re s e a rc h  f o c u s e s  o n  f e m i -
n i s t  p h i l o s o p h y,  p s y c h o a n a ly s i s ,  a n d  a e s t h e t i c s .



The fol lowing essay is  a hazardous attempt to break 
out of  the bubble of  ident i ty  pol i t ics1 and invest igate 
the fragments of  micropol i t ics2,  in order to connect 
the dots and trace the mismatches between the desi-
re and the commodif icat ion of  sexual i ty  and pleasure 
within the Modern queer culture,  a process which has 
been forged and enabled by capital ist  structures.
This essay includes a series of  i l lustrat ions based on 
real  images of  e i ther fr iends or people who I  met or 
spoke to on dat ing apps,  as a ref lect ion on the mecha-
nism of  desire in our contemporary digital  culture.3  
 
In  fact  i t ’s  impossible to deny that  the emergence of 
capital ism was benef ic ial  for queer movements espe-
cial ly  with how i t  helped to decode the not ion of  se-
xual i ty  and heterosocial i ty.  As we know, capital ism 
is a regime of  decoding.  Jonathan Roffe argues;  „For 
example,  the coding of  sexual  relat ions through mar-
riage,  the church,  morals and popular culture – which 
in di f ferent societ ies locate the pract ice of  sex in cer-
tain contexts,  whether that  is  marriage,  prost i tut ion 
or youth culture – has been decoded in capital ist  so-
ciet ies.  This is  f irst  of  al l ,  for  Deleuze and Guattari , 
a  good thing,  making possible new kinds of  relat ions 
that  were excluded by the coding regimes in quest ion. 
In capital ism, however,  a correlat ive axiomatizat ion 
has taken place making possible the sale of  sex as a 
product (what Karl  Marx called a ‘commodity ’ )“ .4 In 
capital ism, desires,  frustrat ions and ident i t ies are 
commodif ied within the market which has clearly 
made our body as part  of  the chain of  prof i t .  Our bo-
dies l i teral ly  help to generate prof i ts  for shareholders. 
The fol lowing essay forms part  of  an art ist ic  rese-
arch project  and is  an analyt ical  endeavor to decode 
our queer-digital  culture.  The corner stone of  queer 
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1     As a queer-gender/non-binary,  mult i-discipl inary,  Nomadic art ist ,  born in Tehran
2   A thousands plateaus,  capital ism and schizophrenia,  Gi les Deleuze,  Fél ix  
    Guattari ,  transl .  by Brian Massumi,  Bloomsburry academic,  2014,  pp.208
3   https://www.365efcp.ch/boys-dont-cry/
4   Deleuze dict ionary,  Ed.  by Adrianne Parr,  Edinburgh University  Press,  2010,     
    pp.40

K a m r a n  B e h ro u z  i s  a  V i s u a l  A r t i s t ,  b o r n  a n d  r a i s e d  i n  Te h r -
a n ,  c u r re n t ly  w o r k i n g  a n d  l i v i n g  i n  Z u r i c h .  H e  w o r k s  w i t h 
m u l t i p le  m e d i a s ,  a n d  c o m b i n e s  t h e  a c t  o f  p a i n t i n g  w i t h  a n i -
m a t i o n ,  i n s t a l l a t i o n s ,  c o s t u m e s ,  a n d  p e r f o r m a n c e .  H i s  w o r k s
d e a l  w i t h  ‘ p o l i t i c s  o f  l o c a t i o n ’  i n  a s s o c i a t i o n  w i t h  C o s m o p o -
l i t i c s .  K a m r a n  s a t u r a t e s  t h e  Q u e e r  I d e n t i t y  t h ro u g h o u t  h i s 
a r t ,  i n  o rd e r  t o  d r a w  a  c a r t o g r a p h y  o f  b e l o n g i n g  a n d  d i s p l a -
c e m e n t .  P o l i t i c s  o f  i m a g e  c e n t e r  h i s  v i s u a l  p r a c t i c e s ,
t r a n s f i g u re d  i n  h i s  t h e o re t i c a l  w o r k s ,  a s  c u l t u r a l  t r a n s -
l a t i o n s  a n d  t e x t u a l  t r a f f i c k i n g .  H i s  l a t e s t  p u b l i c a t i o n  i s  a 
t r a n s l a t i o n  o f  S a r a  A h m e d ’s  l a t e s t  e s s a y  i n  P e r s i a n  l a n g u a -
g e ,  a  l a n g u a g e  t h a t  d o e s  n o t  re g i s t e r  g e n d e r.

pol i t ics was a protest  against  former codif icat ions and binaries, 
a protest  against  the hegemony.  In addit ion how come the queer 
culture has been re-coded again within the capital ist  market?
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In my current work,  I  am interrogat ing the colonial i-
ty  of  feel ings,  which I  def ine as feel ings that  emer-
ge from the darker side of  the U.S.  pol i t ical  terrain 
during this historical  “Trump” moment.  Racism, 
sexism, homophobia,  transphobia,  ableism— I  iden-
t i fy  as colonial i ty  of  feel ings,  which must be decolo-
nized to create a hopeful  future. 

Dr.  Emma Pérez earned a PhD in history from the 
University  of  Cal i fornia,  Los Angeles.  She recently 
jo ined the University  of  Arizona as a Research Social 
Scient ist  at  the Southwest Center and a Professor in 
the Department of  Gender/Women’s Studies.  Pérez 
has publ ished f ict ion,  essays and the history mono-
graph,  The Decolonial  Imaginary:
Writ ing Chicanas into History (1999) .  Pérez’s f irst 
novel ,  Gulf  Dreams, was publ ished in 1996 and is 
considered one of  the f irst  Chicana lesbian novels 
in print .  Her second novel ,  Forgett ing the Alamo, Or, 
Blood Memory (2009)  earned the Isherwood Writ ing 
Grant (2009) ,  2nd place in Historical  Fict ion from 
Internat ional  Lat ino Books (2010)  as well  as the 
NACCS Regional  Book Award for f ict ion (2011) .  She 
continues to research and write about LGBT Chicanx/
Mexicanx through a decolonial  queer of  color lens. 

Emma Perez 

The will  to  feel:  decolonial  affective knowledges
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The topic of  resistance as simultaneously taking si-
des /  taking part  has been crisscrossing my research 
on di f ferent levels.  I  am in the third year of  my PhD 
in phi losophy and my research interests are located 
at  the intersect ion of  phi losophy,  aesthet ic  pract ices, 
and pol i t ical  quest ions.  I  am working on a not ion of 
non-representat ion conceived as a pol i t ical  and as an 
aesthet ic-material  f igurat ion.  While I  started to de-
velop the not ion of  non-representat ion from the phi-
losophy of  Gi l les Deleuze (Dif ference and Repeti t ion, 
Bergson,  Bacon)  I  went on to look at  di f ferent con-
stel lat ions (social  and pol i t ical  movements,  art ist ic 
pract ices,  queer feminist  and material ist  concerns)  in 
which I  a im at  tracing these instances of  non-repre-
sentat ion.  Mainly  stemming from this research,  I  wi l l 
shortly  point  out  three ways in which the topic of  the 
workshop relates to my research. 
Resistance as an ecology of  gestures:  The quest ion 
underly ing my intent ion to invoke the concept of  the 
gesture is  how to resist  in t imes of  al l  subsuming ca-
pital ism and fascist  tendencies while try ing to jo in 
thought and pract ice,  to connect di f ferent kinds of 
pract ices (pol i t ical ,  aesthet ic,  …)  and think beyond the 
inside/outside inst i tut ional  div ide.  For this I  propose 
the concept of  a pol i t ical  ecology of  gestures.  On the 
hand I  refer here to Giorgio Agamben’s def init ion of 
a gesture as “… the exhibit ion of  a medial i ty :  […]  the 
process of  making a means v is ible as such.”  (Agamben 
2000)  However what is  lacking there is  a perspect ive 
in t ime that  goes beyond a mere concatenation of  in-
stances.  Therefore,  on the other hand,  I  refer to Isa-
belle Stengers who uses the not ion of  an ecology of 
pract ice which holds open the possibi l i ty  of  a relat ion 
of  pract ices as ‘cosmic event’ ,  “a mutat ion which does 
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not depend on humans only,  but  on humans as belonging, . . .“ ,  
belonging to this world (Stengers 2005) .
Taking sides /  nonperformance:  While the term ecologies of 
pract ices involves a perspect ive of  di f ferent t imes and their  beco-
mings,  there remains another issue with t ime and history when i t 
comes to resistance and dissent.  In a talk Fred Moten (25.09.2015, 
MoMA) proposes the not ion of  nonperformance as a way to resist 
that  is  not  caught up in the narrat ive of  the either/or,  e i ther ac-
cept or resist ,  agency or subjugat ion.  The example he uses is  the 
freed woman slave who chooses in court  to remain with their  “ow-
ners” and thus rejects the subject iv i ty  proposed to her within the 
given framework that  is  st i l l  caught up in the colonial  pattern.  The 
grounding of  the quest ion of  resist ing in the history of  colonial i ty 
asks in Moten’s terms for a di f ferent register on the level  of  lan-
guage,  aesthet ics and pol i t ics.  This is  for me an ongoing quest ion 
and process of  quest ioning that  involves the interrogat ing of  i ts 
own posit ioning and taking sides.
Epistemology of  ignorance:  I  have been involved in several  art ist ic 
research projects in col laborat ion with the art ist  duo knowbotiq 
(Yvonne Wilhelm, Christ ian Hübler) .  Most recently  the research 
has turned around the issue of  post/colonial  amnesia in Switzer-
land and the quest ion of  how to intervene,  how to counter or oppo-
se i t .  By post/colonial  amnesia I  mean “an epistemology of  igno-
rance“ (Gloria Wekker)  that  runs through bodies,  technologies and 
subject iv i t ies and material izes in our sensat ions,  thoughts and 
desires.  Given this sturdy and f lexible texture,  i t  seems that  com-
mon ways of  engaging are fut i le.  I  therefore propose a feminist 
material  reading of  possible intervent ions and suggest that  inter-
vening involves act ing on the onto-epistemological  level  fol lowing 
Donna Haraway’s and Karen Barad’s concept of  di f fract ion which 
opens up to possibi l i t ies of  entanglement and response-abil i ty.
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N i n a  B a n d i  i s  a  p h i l o s o p h e r  a n d  d o c t o r a l  re s e a rc h e r  a t 
L u c e r n e  S c h o o l  o f  A r t  a n d  D e s i g n  a n d  t e a c h e s  a t  Z u r i c h  U n i -
v e r s i t y  o f  t h e  A r t s .  S i n c e  2 0 1 5  s h e  h a s  b e e n  p a r t  o f  t h e  re s e -
a rc h  p ro j e c t  ‘ W h a t  C a n  A r t  D o ? ’  f u n d e d  b y  t h e  S w i s s  N a t i o n a l 
R e s e a rc h  Fu n d  o n  t h e  re le v a n c e  o f  p o l i t i c a l l y  e n g a g e d  a r t . 
H e r  re s e a rc h  i n t e re s t s  i n c l u d e  t h e  i n t e r p l a y  o f  a e s t h e t i c s 
a n d  p o l i t i c s ,  t h e  re l a t i o n  b e t w e e n  g e n d e re d  b o d i e s ,  t e c h n o -
l o g y  a n d  m a t e r i a l i t y,  a s  w e l l  a s  q u e e r  f e m i n i s t  a n d  p o s t / c o -
l o n i a l  t h o u g h t .  S h e  re g u l a r ly  c o l l a b o r a t e s  w i t h  t h e  a r t i s t  d u o 
k n o w b o t i q .



I  would l ike to address specif ic  challenges that  seem 
to be inherent to the project  of  cr i t iquing power rela-
t ions,  pr iv i lege,  and discriminatory processes.  The di-
scussion presented here is  inspired from experiences 
in higher educat ion inst i tut ions,  whereby my posit io-
ning is  twofold:  on one hand,  from a researcher’s and 
theorist ’s  perspect ive,  and on the other,  from an act i-
v ist ’s  and pract i t ioner’s stance (Saner/Vögele/Vessely 
2016) . 
By way of  understanding the locat ion of  cr i t ique,  Sa-
bine Hark states that  an inclusion into the structures 
subject  to cr i t ique is  a necessary condit ion to be able 
to produce other than hegemonic f indings and under-
standings (2005,  68) : 
“To change a f ield means to f irst  of  al l  change the 
rules of  the game. The transformation of  the rules, 
however,  does not  only  demand a certain degree of 
v irtuosity  in understanding and navigat ing them, but 
i t  asks for – and this is  precisely  where the challen-
ge and precarity  of  an ascertained cri t ical  project  is 
located – the acceptance of  the rules – and be i t  out  of 
pragmatic necessity.”  (Hark 2005,  70,  my translat ion) . 	
Thus,  although the entry into the structures seem to 
be a fundamental  necessity  for the development of  a 
ground-breaking cri t ique of  them and for achieving 
change,  by this move we necessari ly  acknowledge the 
very structures subject  to our cr i t ique.  Hark subsumes 
this as a “dissident part ic ipat ion”:  
“Dissidence and part ic ipat ion are,  in other words,  int-
r icately  enmeshed: Part ic ipat ion,  and yes,  acceptance 
of  the reigning rules of  the game is the paradoxical 
premise for achieving change.  […]  We (would l ike to) 
actually  object  the powers from which our being is  de-
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pendent” (Hark 2005,  73,  my translat ion) .
I t  is  not  the primary goal  of  dissident part ic ipat ion to abol ish the 
structures.  Rather,  i f  we are to understand and develop effect ive 
possibi l i t ies of  cr i t ical  pract ices of  knowledge,  we are forced to 
work within the structures.  This paradoxical  posit ioning,  however, 
entai ls  major challenges that  are intr icately  interwoven with the 
funct ioning of  a)  inst i tut ions and b)  the intersect ional  working of 
societal  discriminat ion. 
a)  Inst i tut ional  structures produce a specif ic  norm, ent i ty,  and 
continuity.  Thereby,  the structures do not  conf irm a value but 
rather contr ibute widely  to the values’  creat ion (Boltanski  2009, 
122) .  Thus,  beyond their  reproduct ion,  they f irst  and foremost 
have the funct ion of  self- just i f icat ion (Bogusz 2010,  139f)  which 
effects a natural iz ing of  the structures and a conceal ing of  their 
ongoing and act ive reproduct ion.  I t  is ,  then,  a task of  dissident 
part ic ipat ion to uncover their  workings and systematic obscuring 
and to,  instead,  search for ways that  offer other deal ings with 
them (Hark 2005,  392) .  This is  most effect ively  achieved through a 
cr i t ique that  not  only  is  famil iar with inst i tut ional  structures and 
norms, but also speaks from a posit ion of  power:  the more cri-
t ique is  art iculated from powerful  posit ions within that  can also 
translate into numbers,  the more i t  becomes potent and able to 
address such endeavours.  However,  the attainment of  power wit-
hin the structures requires a specif ic  anchorage into them. This 
means that  bl ind spots,  which never are total ly  avoidable,  from a 
more powerful  stance,  are not  lapses,  but  actually  inevitably  part 
of  a strategy al lowing a more enabled part ic ipat ion within the do-
minant discourse (Thompson 2004,  S.  39) .  This means that  on one 
hand,  the intervent ion into the structure is  more effect ive,  and on 
the other that  the abi l i ty  to quest ion power relat ions and priv i lege 
diminishes.  Luc Boltanski  explains that  this very back and forth 
actually  is  necessary for the existence of  inst i tut ions:  he states 
that  an establ ished order and i ts  cr i t ique actually  condit ion each 
other (2009,  esp.  152) .  Cri t ique,  i f  accepted by the structures,  al-
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ways remains t ied to the inst i tut ion i t  cr i t ic izes – eventually  op-
t imizing i t  –  and reigned by i ts  hegemonic structures (Boltanski 
2009,  156) .  This observat ion renders the proximity  of  af f irmation 
and dissidence,  part ic ipat ion and transformation,  subversion and 
normaliz ing,  cr i t ique and regulat ion palpable and reveals how 
dissident part ic ipat ion is  challenged to constantly  be aware of  an 
own immanence priv i lege,  coopt ion,  and bl ind spots (Hark 2005, 
250)  – but st i l l  has to navigate al l  these contradictory dimensions 
bel ieving in an own cri t ical  agency.  To be able to take on this def i-
ance,  Hark suggests locat ing oneself  on the margins between the 
inside and the outside of  the inst i tut ion;  and thus,  to also osci l la-
te between scient i f ic  and act iv ist  posit ions.  Indeed,  in my own ex-
perience there is  a great necessity  of  a cont inuous self-cri t ic ism 
that can be faci l i tated by the posit ion in-between.  Furthermore, 
an ongoing development of  a sensibi l i ty  for discriminat ing and op-
pressive processes as well  as an understanding of  their  historic i ty 
is  fundamental  for being a dissident part ic ipant and for avoiding 
at  most to get  caught up in a reproduct ion of  the structures that 
ini t ial ly  are the subject  of  cr i t ique.
b)  The discussion so far suggests that  cr i t ique is  posit ioned.  I t  is 
within a specif ic  posit ioning that  dissident part ic ipat ion cautious-
ly  and with a ready awareness of  an inst i tut ions’  funct ioning can 
attempt to navigate i t .  I  would l ike to suggest here to further a 
discussion on this specif ic  posit ional i ty  of  cr i t ique that  al lows for 
dissident part ic ipat ion:  who can be a dissident part ic ipant within 
which structures? And for what kind of  cr i t ique? Especial ly  on the 
backdrop of  societal  and historical ly  embedded power relat ions, 
as well  as intersect ional  workings of  di f fer ing forms of  discrimi-
nat ion,  i t  seems to be necessary to look into ident i ty  markers that 
enable dissident part ic ipat ion and others that  are rejected by in-
st i tut ional  structures such as of  Swiss Higher Art  Educat ion.  Re-
jected ident i ty  markers are relegated to subversiveness.  In some 
cases i t  is  their  mere survival  and existence that  is  challenged 
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and thus wil l  never be able to take on a posit ion of  cr i t ique from 
within.  For Swiss art  schools,  the di f f iculty  of  people from lower 
classes or with migrat ion experiences to be accepted as students 
or hired as faculty  provides an i l lustrat ive example.  The quest ions 
I  would l ike to address here are:  what exactly  is  the premise of 
dissident part ic ipat ion? and:  in what ways do historical ly  grown 
power-relat ions grounded in colonial ism with effects on current 
racism, classism, sexism, and ableism enable or hinder the cr i-
t ique of  (western)  inst i tut ional  structures?
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S o p h i e  Vö g e le  i s  re s e a rc h  a s s o c i a t e  a t  t h e  I n s t i t u t e  f o r  A r t 
E d u c a t i o n  ( I A E )  a t  t h e  Z u r i c h  U n i v e r s i t y  o f  t h e  A r t s  ( Z H d K ) 
w h e re  s h e  a l s o  h o l d s  t e a c h i n g  a s s i g n m e n t s .  S h e  n a m e ly 
c o - d i re c t e d  t h e  re s e a rc h  p ro j e c t  A r t . S c h o o l . D i f f e re n c e s . 
R e s e a rc h i n g  I n e q u a l i t i e s  a n d  N o r m a t i v i t i e s  i n  H i g h e r  A r t 
E d u c a t i o n  w i t h  P h i l i p p e  S a n e r  f ro m  2 0 1 4 – 1 6  a n d  c u r re n t ly 
p u r s u e s  re l a t e d  re s e a rc h  i n  t h e  f i e l d  o f  H i g h e r  A r t  E d u c a -
t i o n .  C u r re n t ly,  s h e  f u r t h e r m o re  i s  p u r s u i n g  a  P h D  i n  S o -
c i o l o g y  f ro m  Yo r k  U n i v e r s i t y  To ro n t o  o n  s o c i a l  i n e q u a l i t y, 
p ro c e s s e s  o f  O t h e r i n g ,  a n d  c r i t i c a l  t h e o r i e s  g ro u n d e d  i n  t h e 
f i e l d  o f  H i g h e r  E d u c a t i o n .  E a r l i e r,  s h e  c o n d u c t e d  re s e a rc h 
i n  R a j a s t h a n  a n d  w i t h i n  t h e  S w i s s  A s y l u m  s e e k i n g  p ro c e s s . 
S h e  h a s  v a r i e d  t e a c h i n g  e x p e r i e n c e  a n d  d e l i v e re d  t a l k s  a n d 
w o r k h o p s  w i d e ly.  O n e  o f  h e r  re c e n t  p u b l i c a t i o n s  „ D i s s i d e n t e 
Te i l h a b e ,  Ve r r a t  u n d  d i e  Ve ro r t u n g  v o n  K r i t i k .  S e l b s t re f le x i v e 
B e m e r k u n g e n  z u  e i n e m  Fo r s c h u n g s p ro j e k t “  i s  f o r t h c o m i n g 
i n :  M i g r a t i o n s g e s e l l s c h a f t l i c h e  D i s k r i m i n i e r u n g s v e r h ä l t n i s s e 
a l s  G e g e n s t a n d  u n d  s t r u k t u r i e re n d e  G rö ß e  v o n  B i l d u n g s s e t -
t i n g s  e d i t e d  b y  P a u l  M e c h e r i l  e t  a l .
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In this talk I  turn to hacker-based pol i t ics,  act iv ism, 
and hackt iv ism to probe the theme of  the conference: 
taking sides.  Hackers,  I ’ve argued elsewhere,  dist in-
guish themselves by their  avid embrace of  pol i t ical 
intersect ional i ty:  hackers exhibit  a  high degree of  to-
lerance for working across ideological  di f ferences.  In 
many projects,  pragmatic judgments or other consi-
derat ions often trump ideological  ones—leading to s i-
tuat ions where,  say,  an ant icapital ist  anarchist  might 
work in partnership with a l iberal  social  democrat 
without much fr ict ion or sectarian inf ight ing.  The-
re are,  to be sure,  many counter-examples,  past  and 
present:  some hacker-based projects stake a clearly 
demarcated pol i t ical  posit ion thus l imit ing the sort 
of  part ic ipants who can contr ibute but many projects 
whether concerning Free Software development or 
straight up hackt iv ism as is  the case with Anonymous 
exhibit  s ignif icant ideological  elast ic i ty.  In this talk I 
map some of  the dist inct ive characterist ics def ining 
hacker pol i t ical  act ion before turning to some of  the 
possible causes behind and l imits to hacker pol i t ical 
intersect ional i ty.

Gabriel la (Biel la)  Coleman holds the Wolfe Chair  in 
Scient i f ic  and Technological  Literacy at  McGil l  Uni-
versity.  Trained as an anthropologist ,  her scholarship 
explores the intersect ion of  the cultures of  hacking 
and pol i t ics,  with a focus on the sociopol i t ical  impli-
cat ions of  the free software movement and the digital 
protest  ensemble Anonymous.She has authored two 
books,  Coding Freedom: The Ethics and Aesthet ics of 
Hacking (Princeton University  Press,  2012)  and Ha-
cker,  Hoaxer,  Whistleblower,  Spy:  The Many Faces of 
Anonymous (Verso,  2014) .

Gabriella Coleman 

Hacking Ideological  Purity
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During the G20 2017 in Hamburg an al l iance of  local  and 
translocal  act iv ist  networks planned,  bui l t  and ran the 
alternat ive internat ional  media center FC/MC. In close 
proximity  to the locus of  the summit,  the Hamburg fair, 
the center was situated at  the ballroom of  the St .  Paul i 
football  stadium. Over the course of  96 hours the cen-
ter sustained an onl ine l ive stream, hosted six  press 
conferences,  provided 400 work stat ions for journal ists, 
act iv ists,  hackers,  bloggers and media producers,  and 
engaged i tself  in the product ion,  commenting and in-
forming on the protest  throughout the ci ty  and beyond. 
Apart  from its aim to support  “cr i t ical  journal ism in 
t imes of  af fect ive popul ism” the center also bui l t  ma-
terial  and sensuous infrastructures of  resistance and 
provided a space of  af fect ively  engaged pract ice and 
care.  While the posit ioning of  the center was more open 
than former Indymedia projects during such summits, 
i ts  trajectory target ing not  only  counterinformation and 
alternat ive media product ion but a specif ic  and affect i-
ve re-distr ibut ion of  the sensible across t imes,  bodies 
and spaces,  I  wi l l  ask i f  “taking sides” might be less a 
f igure of  opposit ion but rather a cont inuous pract ice of 
di f ferent iat ion.
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Activist  Sense:  Infrastructures of  Resistance 
and Differentiat ion

Christoph Brunner 

Christoph Brunner is  Assistant Professor in Cultural 
Theory at  Leuphana University  Luneburg.  In his work he 
invest igates affect ive and media dimensions of  social 
movements.  He ini t iated the ArchipelagoLab for Trans-
versal  Pract ices,  and is  part  of  the SenseLab in Montre-
al ,  the European Inst i tute for Progressive Cultural  Po-
l ic ies (eipcp)  and the editorial  col lect ive of  transversal 
texts.  His writ ings have been publ ished in f ibreculture, 
Third Text ,  Open!,  transversal  and Inf lexions amongst 
others.



Cases of  sexual  v iolence,  i f  (publ icly)  talked about, 
usually  result  in a “he said – she said”.  This highly 
gendered scenario comes with the legal  proposit ion in 
dubio pro reo ( I f  in  doubt for the accused).  In discour-
se on sexual  v iolence these two structuring paradigms 
are connected so close-ly  that  doubting the (mostly  fe-
male gendered)  accuser(s)  comes to be the obl igatory 
approach.  The gendered contradict ion of  test imonies, 
the legal  proposit ion and the obl igatory hypothesis 
of  possibly  ly ing accusers are not  only  to be found in 
court  but  also in media report ing on- and of-f l ine,  and 
in everyday debating of  sexual  v iolence,  pre-structu-
ring and determining the debate.  Sexual  v iolence as a 
mediated discourse,  as something we know and (don’t ) 
understand,  some-thing we debate and/or ignore is 
therefore closely  connected to the problems of  in-/
credibi l i ty.  I .e .  the quest ion of  who ‘we’ ,  ourselves 
subjects of  a media culture and society,  f ind credible, 
whose words we bel ieve,  and whose we dismiss,  for 
reasons that  are,  as I  want to argue,  con-nected to the 
intersect ions of  inst i tut ional ized discriminat ion and to 
mediat ing,  highly product ive paradigms or narrat ives, 
such as those mentioned above,  producing subject i-
v i t ies and determin-ing approaches.  Analyzing their 
funct ioning and product iveness in TV talkshows and 
several  news art icles concerning debates fol lowing the 
#Metoo movement,  I  have made two observat ions:
1.Paradigms of  obl igatory doubt funct ion as the main-
tenance of  s i lence.  The paradigm of  hearing two sides 
and not taking one,  but  staying in doubt,  reproduces 
the no-t ions of  object iv i ty  and const i tut ional i ty,  ergo,  a 
good and serious ci t izen is  object ive and nonpar-t isan, 
stays in doubt and leaves the judging to the court . 
Structured by this kind of  rat ional ized disbel ief ,  hea-
ring both sides,  results in hypothesiz ing the existence 
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Hearing Both Sides and the Maintenance of  Silence
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of concrete v iolence.  The str ik-ingly  abstract  hypothesiz ing rather 
than straightforward accusat ion of  ly ing works l ike a logical  rou-
t ine of  legit imate ignorance.  I t  results in the sociocultural  main-
tenance of  s i lence even i f  the v ict ims/survivors talk about what 
happened/happens to them.
2.“We are” at  the si te of  not  taking sides 
Hearing two contradict ing sides and not or only  ever hypothet ical-
ly  taking one,  produces the si te for the innocent and irresponsible 
centr ist  society.  A ‘We’  const i tutes as the disconnected middle of 
the two sides.  I f  ‘we’  want to stay in the center of  the const i tut io-
nal  society,  we need to sepa-rate:  from the ( ‘extreme’)  s ides,  from 
each other.  We therefore are not  a community,  deal ing in sol idari-
ty,  but  disconnected.  The rat ional i ty  of  doubting credibi l i ty  results 
in irelat ional i ty  – i t  d is-connects. 

To dissent,  to oppose these structures that ,  in my analysis,  work 
as si lencing mechanisms we need to leave the si te of  not  taking 
sides,  pre-structured by judicial  paradigms. We need to lose the 
structuring paradigms that  bui ld the ‘ innocent’  undecidedness and 
mistakes hearing (quest ioning)  with l istening.  Can and does fe-
minist  media act iv ism l ike the #Metoo movement create di f ferent 
s i tes of  l istening and talking that  do not  need to repeat the judi-
cial  logics of  the hearing,  doubting,  judging? Are the social  media 
platforms di f ferent s i tes of  resistance against  the sociopol i t ical 
and judiciary systems of  s i lencing? 
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Judith Revel 

Resistance and subjectivation:  from „I“  to „We“
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In the History of  Sexual i ty  volume one Foucault  wri-
tes:  “Where there is  power,  there is  resistance,  and 
yet ,  or  rather consequently,  this resistance is  never in 
a posit ion of  exterior i ty  in relat ion to power.  Should i t 
be said that  one is  always „ inside“ power,  there is  no 
„escaping“ i t ,  there is  no absolute outside where i t  is 
concerned,  because one is  subject  to the law in any 
case? […]  This would be to misunderstand the str ict ly 
relat ional  character of  power relat ionships.  Their  exis-
tence depends on a mult ipl ic i ty  of  points of  resistance: 
these play the role of  adversary,  target,  support ,  or 
handle in power relat ions.  These points of  resistance 
are present everywhere in the power network”. 
A few years after Foucault ’s  death,  Deleuze tr ied alrea-
dy to make clear what was at  stake in Foucault ’s  last 
product ion.  By ci t ing some beauti ful  texts of  Foucault , 
he clari f ies the switch from an analyt ic  of  power to a 
topic centered on the quest ion of  subject ivat ion:  “the 
most intense point  of  l ives,  –Foucault  writes– the one 
where their  energy is  concentrated,  is  precisely  where 
they clash with power,  struggle with i t ,  endeavor to ut i-
l ize i ts  forces or to escape i ts  traps”. 
Deleuze can tentat ively  conclude that  power does not 
take l i fe  as i ts  object ive without reveal ing or giv ing 
r ise to a l i fe  that  resists power.  Deleuze’s remark is 
highly important,  s ince i t  stresses a crucial  passage in 
Foucault ’s  thought,  pertaining to the role the quest ion 
of  subject iv i ty  came to play in his last  ref lect ion.
In an interview publ ished in 1984,  Foucault  introduced 
a di f ferent iat ion between power and dominat ion that 
was only implic i t  in his earl ier  work.  He asserted that 
we must dist inguish the relat ionships of  power as stra-
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tegic games between l ibert ies – strategic games that  result  in the 
fact  that  some people try  to determine the conduct of  others – and 
the states of  dominat ion,  which are what we ordinari ly  cal l  power. 
Furthermore,  we have to acknowledge that  between the games of 
power and the states of  dominat ion,  there are also governmental 
technologies.1  

In  doing so,  Foucault  ident i f ies three types of  power relat ions: 
strategic games between l ibert ies;  government;  and dominat ion. 
Power as strategic games is  an omnipresent feature of  human in-
teract ion,  insofar as i t  s ignif ies try ing to determine the conduct 
of  others.  This can take many forms, from ideological  manipu-
lat ion to rat ional  argumentat ion,  from moral  advice to economic 
exploitat ion,  but  i t  does not  necessari ly  mean that  to determine 
the conduct of  others is  intr insically  “bad”.  Government refers to 
more or less systematized,  regulated,  and reflected modes of  po-
wer (one could say,  i t  is  a “technology”)  that  go beyond the spon-
taneous exercise of  power over others,  fol lowing a specif ic  form of 
reasoning (a “rat ional i ty”)  which def ines the télos of  act ion or the 
adequate means to achieve i t .  Domination is  a part icular type of 
power relat ionship that  is  stable and hierarchical ,  f ixed and di f f i-
cult  to reverse.  Foucault  reserves the term “domination” to what 
we ordinari ly  cal l  power.  
Domination refers to those asymmetrical  relat ionships of  power 
in which the subordinated persons have l i t t le room for manoeuvre 
because their  margin of  l iberty  is  extremely l imited.  But states 
of  dominat ion are not  the primary source for holding power or 
exploit ing asymmetries.  On the contrary:  they are the effects of 
technologies of  government.  Technologies of  government account 
for the systematizat ion,  the stabi l izat ion,  and regulat ion of  power 
relat ionships and may lead to a state of  dominat ion.
This di f ferent iat ion between three types of  power relat ions is  al l 
the more important for i t  quest ions a simplist ic  use of  the not ion 
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of resistance.  I f  one keeps on using the not ion of  resistance,  one 
r isks coming back to an interpretat ion of  power in terms of  re-
pression.  The react ive conception of  
resistance undermines and masks the product ive character of  po-
wer.
By sett ing out from these accounts we wil l  also raise quest ions 
about the relat ionship between resistance and transgression;  re-
sistance and outside,  resistance and subject ivat ion as pol i t ical 
product ion of  an excess (Revel) .  To break through the crust  of  a 
mechanism of  dominat ion is  a pol i t ical  process that  can be refer-
red to as a pol i t ical  subject ivat ion.  This includes the dissolut ion 
of  the subject iv i ty,  that  is  to say a process of  dis identi f icat ion,  a 
removal  from the naturalness of  a place,  or a movement that  ext-
r icates the subject  from itself  and from its actual  condit ion. 

1  Michel  Foucault ,  “The Ethics of  the Concern for Self  as a Pract ice of  Freedom,” 	
   in  id. ,  Ethics.  Subject iv i ty  and Truth:  Essential  Works of  Michel  Foucault  1954-  
   1984 (Volume 1) ,  ed.  Paul  Rabinow (New York:  The New Press,  1997) ,  281-302.
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man philosophy ( in part icular Marx,  Nietzsche,  and Heidegger)  in 
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Discussing dissent in a bipolar dist inct ion creates an 
understanding of  the term as a simple being against 
somebody or something else with no chance of  crea-
t ing a notable otherness.  This discussion is  at  least  as 
old as deconstruct ion i tself.  Derrida highl ighted this 
idea in “Pol i t ik  und Freundschaft”  (Jaques Derrida, 
2000) ,  Chantal  Mouffe and Ernesto Laclau (Chantal 
Mouffe;  Ernesto Laclau,  2006)  discussed i t  in length 
throughout their  respect ive bodies of  work and Deleu-
ze gave us the most str iking narrat ion in his discus-
sions of  Kontrol lgesellschaft  (Gi l les Deleuze,  1993) . 
Poststructual ist  theories provide us with a variety  of 
possible proof  that  there is  no possibi l i ty  to think in-
clusion without exclusion,  dissent without consent, 
power without oppression or power without resistance 
and v ise versa.  I  would suggest that  these analysis of 
modern day societ ies are not  only  correct  but  show us 
that  dissent understood as a simple “being against”  is 
a term of  counterrevolut ion,  counterinsurgency.  I t  ge-
nerates possibi l i t ies to create and recreate posit ions 
of  power and thus enforce oppression.  So I  not  only 
suggest that  any being against  is  worthless,  I  state 
outr ight:  Being against  is  counterrevolut ionary.  There 
is  no winning in f ight ing against  within any given order 
and there is  no winning in f ight ing for within and there 
is  no winning in f ight ing for a new, an other or di f fe-
rent outside of  recent power relat ions ( t iqqun,  2013) . 
Pol i t ics of  ident i ty  e.g.  are part  of  an ever growing 
counterinsurgency.  Pol i t ics of  indiv idual i ty  wear the 
most ugly  masks of  counterinsurgency.  They both are 
losing batt les in the war for a possibi l i ty  to once again 
shout “ I  am!” ( t iqqun,  2000) .  But I  is  no more,  the idea 
of  self  is  an imaginary episode of  a history lost  to the 
nameless winners of  Empire.  So Tiqqun found the-
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se struggles to be the most recent and disturbing emanations of 
Bloom: “French,  excluded,  wife,  art ist ,  homosexual ,  Breton,  c i t i-
zen,  f ireman, Musl im, Buddhist  or unemployed,  al l  is  acceptable 
that  permits the mooing on one mode or on another,  eyes bl inking 
in the face of  the inf ini te,  the miraculous “I  AM.. .”  ( t iqqun,  2000) .
I f  d issent can not be understood as a posit ion one takes or a role 
one plays,  as one is  now and always lost  to Empire,  we need to 
discuss ways to think dissent as a possibi l i ty  to f ind and def ine 
di f ferent modes of  existence (Souriau,  2015) .  Not in try ing to esca-
pe an absolute lack of  dist inct ion or meaning by f ight ing to f ind a 
name, face,  mask or role in struggles for ident i ty  or worse indi-
v idual i ty,  but  in try ing to destroy and recreate al l  current modes 
of  existence l ies the great opportunity  of  dissent.  So the struggle 
is  not  to take a side,  which is  r idiculously easy as sides appear 
and disappear every second within the def ining logic of  di f ference 
that  structures al l  so called democrat ic  societ ies of  our t ime.  The 
struggles of  dissent are those of  f inding any opportunity  to create 
and recreate areas,  moments,  s i tuat ions in which new, other or 
di f ferent modes of  existence become possible.  To create moments 
in which we are not  try ing to f lee what we call  Bloom in def ining 
new identi t ies but to face i t  and eventually  destroy i t  and al l  i ts 
forms of  ident i ty  and al l  i ts  l ies of  indiv idual i ty.  Or as Jeans-Luc 
Nancy put i t :  The quest ion we should ask can not be “Who am I” 
but  how can we enable ourselves to face the gap,  the against-
each-other that  def ines our communal beings in being commu-
nal?!  (Nancy,  2007)
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Asking from which posit ion cr i t ique is  possible,  the 
‹perspect ive of  dissent›  I  want to take into account 
points towards contemporary’s cybernet ic regime of 
control  in digital  cultures.  Addressing the intertwining 
of  scient i f ic ,  technological ,  economic and pol i t ical 
condit ions,  cybernet ics has become a contemporary 
mode of  governmental i ty.  Start ing from this point ,  I 
want to take a closer look at  the relat ionship of  cr i-
t ique and the logics of  cybernet ic izat ion (Galloway 
2014;  Hörl  2013) . 
Specif ical ly,  I  want to focus on cultural  and media 
scholarly  endeavours which discuss the ( im)possibi l i-
t ies of  pract ices of  resistance and dissent.  Exempla-
ri ly,  besides concrete formulat ions on a «Digital  Re-
sistance» (Caygi l l  2013)  and strategies of  resist ing the 
panoptical  gaze by ‹bl inding›  i t  ( Ippol i to 2014) ,  there is 
the «intervent ion» into the contemporary realm of  fab-
ricat ing (non-)knowledge (Kaldrack 2017)  or the ut i l i-
sat ion of  the «border as a method» (Mezzadra /Neilson 
2013) .  Since these approaches discuss di f ferent modes 
to ‹resist› ,  to ‹ intervene›,  and to ‹demarcate› ,  they al l 
have in common the quest ion of  the possibi l i ty  of  ma-
king a di f ference ‹ from within› .  Also,  they relate to the 
problem of  the ‹representabi l i ty  of  power structures› 
which is  connected to the quest ion of  the possibi l i ty 
of  cr i t ique.  Correspondingly,  Galloway calls for the 
need of  a «cri t ical  or poet ic  language» through which 
power structures could be represented in digital  cul-
tures.  (Galloway 2011,  99)  In regards to the part ial ly 
metaphorically  fueled conceptual isat ions of  cr i t ique,  I 
eventually  want to discuss the potent ial  of  these ‹al-
ternat ive narrat ions›  of  digi tal  cultures in detai l . 
Linking to my doctoral  thesis,  one chapter invest iga-
tes such «counter-aesthet ic[s]» ( ib id. ,  100)  in terms of 
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alternat ives to merely posit ively  connotated ‹ f lows› and ‹streams 
of  information›.  Instead of  «the image of  regulated,  omnipresent, 
uninterrupted,  and continuous f low» (Sprenger 2015,  88)  which 
pertains to the cybernet ic logic sketched above,  I  want to ask for 
di f ferent connotat ions of  f lows.  Thus,  I  propose to read informa-
t ion f lows before the backdrop of  another imaginary «reference 
system» (Blumenberg 1971,  173) .  Concretely,  f lows and streams 
are made readable in regards to ‹sewerage› by including l i terary 
scenes on ‹waste water›  (Mersch 2013,  33) . 
Altogether,  addressing the quest ion of  cr i t ique in a contemporary 
cybernet ic regime of  control  I  want to discuss both the possibi l i ty 
of  cr i t ique from within the cybernet ic regime of  control  as well  as 
contemporary ‹counter-narrat ives› .

M a t h i a s  D e n e c k e  i s  a  d o c t o r a l  s t u d e n t  a t  L e u p h a n a 
u n i v e r s i t y  o f  L ü n e b u rg .  A f t e r  f i n i s h i n g  h i s  B . A .  a n d  M . A .  i n 
l i t e r a t u re - a r t s - m e d i a  s t u d i e s  a t  u n i v e r s i t y  o f  K o n s t a n z  h e 
re c e i v e d  a  d o c t o r a l  s c h o l a r s h i p  a t  u n i v e r s i t y  o f  L ü n e b u rg 
a n d  w a s  s u b s e q u e n t ly  j u n i o r  re s e a rc h  f e l l o w  a t  t h e  C e n t re 
f o r  D i g i t a l  C u l t u re s  ( C D C )  L ü n e b u rg .  I n  h i s  d o c t o r a l  p ro -
j e c t  « S t re a m  m e t a p h o r s  i n  d i g i t a l  c u l t u re s  –  s c e n e s  o n  t h e 
k n o w le d g e  o f  m e d i a t i o n »  h e  w o r k s  o n  a  h i s t o r y  o f  k n o w le d -
g e .  Fo c u s i n g  o n  t h e o re t i c a l  p o s i t i o n s  i n  c u l t u r a l  a n d  m e d i a 
s t u d i e s  d e s c r i b i n g  t e c h n i c a l l y  m e d i a t e d  c o m m u n i c a t i o n ,  t h e 
p ro j e c t  m a p s  d i s c u r s i v e  s h i f t s  c o n c e r n i n g  t h e  re l a t i o n s h i p  o f 
u s e r  a n d  e n v i ro n m e n t .  H e re ,  s t re a m  m e t a p h o r s  s e r v e  a s  a n 
a c c e s s  t o  t h e  n a r r a t i v e  f a b r i c a t i o n  o f  k n o w le d g e  f o r m a t i o n s 
o n  d i g i t a l  c u l t u re s .
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Media art ’s  const i tut ive use of  digi tal  and often mobi-
le media establ ishes complex spaces of  negot iat ion. 
Current art ist ic  pract ices are ref lect ing and enact ing 
ways of  overcoming establ ished industr ial ized and 
commercial ized (social )  media infrastructures.  Art ists 
such as Aram Bartholl ,  Trevor Paglen,  Miranda July, 
UBERMORGEN, Christoph Wachter & Mathias Jud use 
mobile technologies,  develop apps,  use collaborat ive 
open-source software,  or offer the use of  peer-to-peer 
networks and sharing platforms to encourage part ic i-
pat ion in their  art ist ic  product ion processes.  They dis-
sent highly regulated spaces in search of  alternat ive, 
“open” networked ones – as si tes for claimed part ic i-
pat ion and cri t ique in a “postdigital”1  context .  Their 
pract ices raise relevant quest ions:  To what extent do 
the dissenting structures enable room for actual  shif ts 
in percept ion and act ion? Or are they rather claims 
and strategies with means to other ends? How do com-
municat ion and collaborat ion processes change and in 
what ways do they challenge inst i tut ional  and digital 
infrastructures? In what ways do boundaries of  binary 
dist inct ions such as digital  and analog,  onl ine and 
off l ine,  publ ic  and private become increasingly inter-
woven and how can these entanglements be accounted 
for? Under what structural  condit ions is  part ic ipat ion 
possible or denied within digital  network contexts and 
increasingly within a platform culture?

Understood as “disrupt ions in part ic ipat ion proces-
ses,  which can be located in the media conf igurat ions 
themselves”2,  studies on dissent and part ic ipat ion 
need to cr i t ical ly  analyze the complex interrelat ions of 
the involved pract ices.  The described complexit ies and 
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raised quest ions make i t  necessary to closely  take account of  the 
conf igurat ions of  part ic ipatory art ist ic  pract ices conceptual ized 
and real ized within the context  of  mobile digital  media.  Conse-
quently,  the spat ial ly  distr ibuted pract ices of  current part ic ipatory 
media art  and i ts  reciprocal  product ion need to be si tuated within 
socio-technical  power relat ions of  digi tal  cultures and technolo-
gies and in regards to (media art )  inst i tut ional  framings.  Concei-
v ing art ist ic  pract ices of  dissent in (post-)digital  media contexts 
as tact ics quest ioning media industr ial  entanglements requires 
to posit ion discourses,  pract ices and cultures of  partaking with a 
decisively  cr i t ical  understanding of  the not ion of  part ic ipat ion.

1    For the not ion of  the „postdigital“  compare for example:  Cramer,  Florian (2014):  
     “What Is  ‘Post-Digital’?  A Peer-Reviewed Journal  About,  Post-Digital  Research    
     3 ,  no.  1:  http://www.aprja.net/what-is-post-digital/?pdf=1318 (19.04.2018) .
2    Bippus,  Elke /  Ochsner,  Beate /  Otto,  Isabell :  “Between Demand and Enti t le  
     ment.  Perspect ives on Researching Media and Part ic ipat ion”,  in:  Denecke,  
     Mathias /  Ganzert ,  Anne /  Otto,  Isabell  /  Stock,  Robert  (eds. ) :  ReClaiming Par   
     t ic ipat ion.  Technology – Mediat ion – Collect iv i ty,  transcript  Verlag,  Bielefeld    
     2016,  p.  262.
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Crit ique is  a main driver of  progress.  I t  is  necessary 
to ref lect  upon a taken step and subsequently  evalua-
te i t ,  in  order to keep on developing.  This ref lexion 
and the abi l i ty  of  recognizing the very own wrong-
doings and/or mistakes can be v iewed as a basis for 
consciousness.  In order for me to apply the topic of 
ref lexion and especial ly  the not ion of  self-cri t ique to 
the broader area of  machine learning,  I  am asking the 
quest ion:  Is  there something as correct ive cr i t ique 
carried out and subsequently  processed by machines? 
Can there be a discourse amongst automated systems 
and i f  so,  can machines be thought of  as capable of 
making their  own mistakes in the f irst  place? Of  cour-
se there is  always the not ion of  malfunct ion within an 
automated process,  but  machines are never observed 
as structural  f lawed ent i t ies — as long as they are 
“working” properly.  In contrast ,  human beings seem 
to be rather unstable in the sense that  they take part 
in “ l i fe-long learning”.  To err is  human is the begin-
ning of  a famous saying that  goes on as fol lows:  to 
forgive div ine.  The div ine appears to be an irrat ional 
joker to cope with an existence dominated by the om-
nipresence of  the possibi l i ty  of  something going hor-
ribly  wrong.  I t  is  the equivalent to a reset  button you 
can press,  i f  something has gone so terr ibly  wrong 
that  i t  is  not  possible to repair/restore i t ,  but  rather 
a good idea to start  from the scratch.  St i l l ,  i t  is  the 
indiv idual  i tself  that  is  taking this reset  step,  no one 
else is  pushing i t 1,  unl ike with the machine,  an ex-
ternal  ent i ty  is  needed to control  the way things work 
out. 2 The condit ion for autonomy can thus be seen 
in the fundamental  possibi l i ty  of  being (object ively) 
wrong about the issue in quest ion and thus being able 
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to argue with others and most importantly  with oneself.  Quest io-
ning the very own posit ion ( in the world/the mil ieu)  and drawing 
conclusions ( thus learning)  from mistakes is  the f irst  step.  The 
possibi l i ty  of  hesitat ion (Zaudern)  completes the context  by adding 
the idea of  an act ive non-act ion to the catalogue of  possibi l i t ies. 
Trying to understand cri t ique as a funct ional  component may seem 
paradox at  the f irst  glance.  I t  is  then that  we have to ask oursel-
ves what const i tutes our abi l i ty  of  quest ioning the presumptively 
“obvious” state of  the world and our respect ive roles in i ts  course.
Crit ique,  I  want to sum it  up,  is  thus an end in i tself.  A sustainab-
le and robust A. I .  must,  just  l ike human beings,  keep up with the 
highly cont ingent const i tut ion of  the world,  translated by an inter-
facial  structure that  focusses on handl ing exceptions rather than 
“normal” s i tuat ions.  Introducing the issue of  cr i t ique to the realm 
of  machine learning is  not  a radically  new idea,  st i l l  i t  means put-
t ing aside the funct ional  thinking of  most engineers and start  che-
rishing problems rather than answers.

48

1    Even i f  there was a God,  i t  would st i l l  be up to the indiv idual  to deny the offered   
     forgiveness.
2    In most cases,  a human being would immediately  play this part .  Yet ,  i t  can be  
     thought of  a program or algorithm that kicks in according to the parameters set      
     by the (human) instructor.
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